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NORMAN Bros. & BEARD, 
ORGAN BUILDERS. 
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Chapel Field Road, St. Stephen's Square, 
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SACRED VOCAL MUSIC, 
| Composed by E. BUNNETT, Mus. D., Cantab., 


Organtst St. Peter Mancroft Church, Norwich, the Festivals, and Corporation. 


HARVEST ANTHEMS. 

Blessed be Thou. Four Voices... = ope 
wa da e Tonic Sol-fa_ ... 14d. 

I will magnify Thee. ,, pe = Sad ; 
HARVEST HYMNS. 


| Sing to the Lord A ape ree” 4 

| Come, ye thankful ... cna a2 Reg ey | 
PART SONGS. 

Over hill, over dale. Four Voices aa ee 

Now Autumn crowns the year. Four Voices 3d. 

The:-Rhine Maiden. Four Voices... wi nig a 

Beware. Four Voices... de ” : Id, 


NOVELLO, EWER, & CO., Lonpon AND New York. 





THE CAPTIVES OF BABYLON. 
AN ORATORIO. 


COMPOSED BY 


GEO. SHINN, Mus. Bac. Cantab. 
The Work is suitable for Concert Room or Church. 
Price 2s. ; cloth, 3s. 6d.; Sol-fa, 1s. 


The Work has been performed in various parts of London. Also at 
Bristol, Brighton, Boston, Chelmsford, Chesterfield, Edinburgh, Glas- 
gow, Gloucester, Hastings, Ipswich} Liverpool, Leicester, Manchester, 
Portsmouth, Sheffield, Wigan, Whitby, ahd other places, having been 
repeated in many instances. 

“Mr. Shinn is well known as the writer of many popular pieces 
for choral societies, but this is certainly the best thing h 
duced."—Nonconrormist Musicat JOURNAL. 

“In our judgment no better work of the kind has yet been pub- 
lished. It is brimful of poy melodies, and the harmonic effects 
show the skill of a painstaking and talented musician.”—Free 
Methodist. 

** May be highly commended as an interesting and valuable addition 
to our shorter oratorios and cantatas, and contains several solos of much 
beauty; also duets, quartets, and choruses in great variety.” —Sun- 
day School Chronicle. : 

The masic is’ a late, interesting, melodious, and but of 
moderate difficulty ; the work is one of Mr. Shinn’s best efforts, and 
we all know that Mr. Shinn has written some charming music. 
We heartily recommend this oratorio to choral societies.”—Zssex 
County Chronicle. ‘ 

“The libretto is well chosen, and forms a good base whereon to 
compose a first-rate work. With regard to the music, we feel we 
can hardly do it justice. Where all is so good it is difficult to mention 
any special numbers.”— United Service Gazette. 

“It is cleverly written and in an attractive style. The music is 
of a varied a leasing character, so that it is likely to become 
very popular,” — The Evening Mail. 

as Mr. Shinn is well known, and deservedly so, for his musical 
talent. Continuity of design, and freshness of conception are ap- 
parent throughout the work. It contains many effective solos and 
choruses, and the music is not difficult. There can be no doubt 
that the oratorio will become very popular.’’—South London Press. 





HART & CO., 22, PaATERNOSTER Row, E.C.; or, 
THE SUNDAY SCHOOL UNION, 56, O-p Baixey, E.C. 





has pro- | 


PRICE THREE HALF-PENCE. 


4 a i 
HUDDLESTON,” KIRKW ALL,” 
THE PRIZE TUNE rd To 
TO “Press on, press on! 
“1 think when | read.” A glorious throng.” 


COMPOSED BY 


ARTHUR BERRIDGE: 


Also by the same Composer, 
Dedicated by Special and Gracious Permission to H.R.H. the Princess of Wales, 


ST. ALBAN’S FESTAL MARCH. 


‘*Won universal favour . . . well suited for sacred or secular 
festivals.” —The Graphic. 
‘A bright and stirring composition.” — Western Daily Press. 


‘* A very good march.’ —Nonconformist Musical Fournai, 
PIANO SOLO, OR a —, OBLIGATO FOR ORGAN, 


TOQUE BLEUE GAVOTTE. 


‘*A bright and sparkling gavotte, with a very graceful trio.” —A mia 
ecord. 
“This is a very pretty and easy gavotte.”—Nonconformist Musical 
Journal. 
PIANO SOLO, 1/6. PIANO AND VIOLIN, 2/0. Post Free, 


TEN SCRIPTURE SENTENCES Set to MUSIC. 
With Accompaniment for Organ or Pianoforte, 4d. i 


The words are selected for their appropriateness, and each setting is 
short ; thus one, or more, may be sung by a Choir while the sgecial 
collection or weekly offering is being taken. 

‘* The music is simple, bright, and melodious.” | Nonconformist Musical 

h: ially suited for small choirs.” Fournal. 

“Nos. I, 3 5, 6, and 7, in particular, are really beautiful.”—Amia 
Record. 

‘These sentences are good, and evince considerable musicianship on 
the part of the writer. We can heartily recommend them to moderately 
advanced choirs.”— Yorkshire Musician. 








To BE OBTAINED AT THE OFFICE OF THIS JOURNAL. 
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Professional Motices. 
MISSA: E. AKROYD. (SOPRANO). For Con- 


certs, Oratorios, etc.—Crossfield Terrac¢é, Stainland, Halifax. 


R. GEORGE AYLMER (BARITONE, Pupil 


4 G. 5S. M.), for Oratorios, Concerts, etc.—Sherbourne Lodge, 
Doris Street, London, S.E. 


NAR. 








TREFELYN DAVID (TENOR). For 


Oratorios, Concerts, Miscellaneous, etc.—30, Devonshire | 


Street, Islington, N 





. ISS JESSIE DIXON 
117, Cstwynd Road, Highgate, N. 








(CONTRALTO).— 


Me: WALTER J. HOBSON (BASS). 
Oratorios, Ballads, etc. Réfertoire: ‘‘ Messiah,” ‘ Elijah,” 
Creation,” ‘St. Paul,” ‘‘ Stabat Mater,” ‘‘ Rose Maiden,” etc. ‘ Mr. 

Hobson's splendid baritone voice was heard to advantage" (Bootle 

Times).—Address, 140, Walton Road, Liverpool. 


M! SS KATHERINE JAMES (MEZZO- 
SOPRANO, G to A flat), Medalist and Certificated R.A.M. 
Of the Crystal Palace and St. James’s Hall Concerts. 
Oratorios, Cantatas, Céncerts, etc. Special Terms for Sunday Servicés, 
Festivals, Recitals, etc.—Address, 42, Craster Road, Brixton Hill, S.W. 


{ISS EDITH LUKE (SOPRANO), Associate 
Gold Medal, L.A.M., Leading Soprano, Christ Church, West- 





minster Bridge Road. For Concerts, Oratorios.—Letters c/o ‘‘MusIcAL | 


Journac” Office, 44, Fleet Street, E.C. 


ISS FLORENCE MONK (SOPRANO).. (Pro- 
fessor at King’s College Ladies’ Department, Kensington ; 
daughter of the late Professor W. H. Monk, Mus. Doc,, King’s College, 
Musical Editor of ‘‘Hymns Ancient and Modern”).- For Oratorios, 
Concerts, etc.—Glebe Field, Stoke Newington. N. 


R. ROBERT NEWMAN (BASS).—Of the 

Crystal Palace, St. James’s Hall, Royal Albert Hall, and Pro- 

menade Concerts. For Concerts, Oratorios, etc.—Address, 9, Cambridge 
Avenue, Kilburn, London, N.W. 


R. JOSEPH RIPLEY (TENOR). Can accept 


Engagements for Oratorios, Concerts, an¢d At Homes.—Address, 
44; Oakington Road, Elgin Avenue, W. 











T.C. Toronto; L. Mus. El. : gives LESSONS by post or 
personally in HARMONY, OUNTERPOINT, FUGU! , OR- 
S-HESTRATION, ACOUSTICS, etc., and prepares for Musical 
Examinations. Great success with candidates. 
bridge ; Intermediate Mus. B. London,; Mus. D. and Mus. B. 
T.C.L.; L.R.A.M.; A. Mus. and L. Mus. T.C.L.; F.C.O., and 
A.C.O.; Senior Local R.A.M. and R.C.M. Pianoforte and Iheory. 
Upwards of 170 Diplomas and Degrees gaired by Dr. Karn’s pupils, 
and 2 Gold Medals. MSS. corrected and revised. Terms very 
moderate,—7o, Park Road. Haverstock Hill, N.W. 


ONDUCTOR.—Organist land Choirmaster, 30 | 


Years’ Experience; open to Further Engagement as Conductor to 
Choral Society.—Address, ‘‘ Organist,” 3, Elm Villas, Eltham, Kent. 


USICAL SKETCHES, HUMOROUS SONGS, 
or ACCOMPANIST. Mr. Grason Hopx is booking Dates 
a5 ‘oncerts, Entertainments, etc.—Apply 1, Eardley Villas, Streatham, 


Music COPYING of every kind done neatly and 


quickly, also TRANSPOSING.—Addréss, X.Y4Z., Rothesaye, ‘|| 


St. Albans. 





33 OLD CORNISH CAROLS, Si 


, sand, Revised, 

with Composers’ Names. ‘Arranged for Organ or Pianoforte 
Accompaniment by R. H. HEATH (Mem. N.S, P. M. and Trin. Col. 
London), Harmony Cottage, Redruth, Cornwall. Price 2s. net. Choral 
Societies and Choirs at a greatly reduced’ price. The Rev. S. BARING 


Gou p writes :—“‘ It is a great thing to have saved them ; they are very | 


interesting and characteristic.” ‘ Exceedingly quaint.”—Nonconformist 
Musical Fournal. “Great novelty."—Graphic. ‘R. H. Heath has 
done for Cornwall what the Rev. S. Baring 
— Western Morning News. ‘‘ Worthy to be placed in the front rank of 
his class of composition,” British Bandsn:an. 
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For | 


At liberty for | 


| Effective ANTHEMS and GLEES, a 


] Latest successes | 
in 1889 and 1890: Durham ist Mus. Bac.; Prelim. Mus. Bac. Cam- | 


| baize-lined Case, 


ould has done for Devon.” | 


UNIVERSITY OF TRINITY COLLEGE, 
3 TORONTO. ; 


Tue Cuurcn or ENGLAND University oF Upper CANADA. 
o 


ANNUAL EXAMINATIONS for the Degrée of 
BACHELOR of MUSIC, will be held simultaneously in 
TORONTO and LONDON. ‘Women are admissible to these 


Examinations. ; 
For patticulare, apply to Rev. E. K. KENDALL, D.C.L., Registrar 


for England, Southsea. 


SOME TRUST IN CHARIOTS! 
ANTHEM with TENOR or SOPRANO SOLO. 
By R. T. CLARK-MORRISON. 

‘- . . Easy and Effective. Price Twopence. 


NOVELLO, EWER, & CO., LONDON. 





carriage free. Will print a tune in a few minutes. Par- 
ticulars, One Stamp. Practical Illustrated Guide to Printing, 


M USIC-COPYING OUTFIT.—12s. 6d., 
E pp., Thirteen Stamps.—Jabez Francis, Rochford, Essex. 





ORIGINAL VOLUNTARIES. 


FOR ORGAN OR HARMONIUM. 
Composed by G. H. SWIFT. 
jok); or in 
Twelve mnothg 36. fannie ja rough Ree Book); or 


This work shouldbe in the hands of every lover of well-written Organ 
Music, being without doubt the finest -collection of easy, tuneful, and 
effective Voluntaries ever published. Thematic List of Contents free. 

LONDON: ALPHONSE CARY, 
87, Oxrorp STREET, W., and 56, Lavenper Hitt, S.W. 








T° CHORAL SOCIETIES, CHOIRS, etc.—On 


receipt of One Shilling we send (post free) Sample Parcel of 
if seasons.—WILcock Bros., 


Music Publishers, 26, Moorfields, London. 





‘NONCONFORMIST CHOIR UNION. 


A Prize of FIVE GUINEAS is offered for the best 
FOUR-PART ANTHEM, 


Composed by an Organist, Choirmaster, or other Member of a 
‘onconformist Church or Congregation. 


It is intended that it shall be sung by the Nonconformist Choir Union 
Choir of 4,000 voices at the Annual Festival at the Crystal Palace in 
June 1891. Particulars and conditions may be obtained from the Hon. 
Sec., Mr. T. R: Crocer, 114, Wood Street, London, E.C 


IANOFORTES, American Organs, Banjos, Gui- 

@ars, Violins, Violas, Violoncellos, Double Basses, Cornets, Tenor 
Horns, Baritones, Euphoniums, Bombardons, Piccolos, Clarionets,. 
Concert Flutes, Flageolets, Concertinas Goiests and others), Music, 
Strings, Fittings, etc., at Lowest Wholesale Prices. Splendid Violin 
‘ood Bow, Resin, 14s. 6¢. American Organ, 8 stops, 
2 knee swells, £12. Piano, Iron Frame, Trichord, £18.. Cheapest 
House in England, Violinists, Choirmasters, String Bands, write for 
Lists, post free—RICHARD PEAT, Newton Green, near Alfreton. 











N SALE.—THREE-MANUAL AND PEDAL 

ORGAN, Fourteen Stops; blown by Hydraulic Engine. Suit- 
able for place of worship or professional.—Apply, J. Murgatroyd, Belle 
Vue Organ Works, Bradford. 


MECHANICAL ORCAN BLOWING 


By Gas, Water, Steam, Hot Air or Atmo- 
spheric Engines. 


Estimates given for Apparatus fitted complete. 





SEND FOR PAMPHLET TO 


F. W. DURHAM, 


ENGINEER, . 
27, LEADENHALL STREET, LONDON.. 
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Organist and Director of the Music at the City Temple 
pF &.G, a -" 
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Che Secular Element in our Church 
Life. 


Sucu was the title of the address given by the 
Rev. Thomas Green, M.A., the Chairman of the 
Congregational Union, at the recent meetings held 
at Swansea. Few addresses of a similar kind 


have caused so much discussion ; and those who are | 
best acquainted with Mr. Green are the most at | 


a loss to understand how he came to give utterance 


life of our churches. Mr. Green is usually hopeful, 
and full of life; his manner is cheery to a degree. 
In May his address was natural to him, and was 
just such as might have been expected from him. 
But suddenly the brightness has given place to 
gloom, though, strange to say, both addresses were 
written at one sitting. 

Mr. Green has grave fears that “ the Church is 


coming to be regarded as a friendly club, fulfilling | 
its functions with considerable success if it occupies — 
plenty of evenings with entertainments and makes | 
everybody comfortable.” He further says: “ There | 


is looming upon us a grave danger that nothing 
but a quickening of our spiritual faith can avert— 
the danger of hiding Jesus Christ, A DANGER ARISING 


FROM THE EXCESSIVE DEGREE IN WHICH THE SECULAR } 





—— ———$ ==» 


| ELEMENT IS INSISTED ON AS PART OF OUR CHURCH 
| LirE. We hear much of the changing conditions 
| of society; of the special needs of the present day; 
| of the imperative duty laid upon the Christian 
Church to adapt herself to the altering tastes of 
mankind, She must keep pace with the move- 
ments of the world, and must show the versatility 
of her character by the skill with which she can 
adapt herself to the wants of the masses, She 
| must enter into their life, sympathize with them 
| in their struggles, guide them in their aspirations, 
| and take the lead in their activities.” 
| We cannot believe that Mr. Green feels all that 
| these words seem to imply. He may have some 
misgivings that the Church is going too far in what 
is termed “Secular” movements; or he may be 
expressing the thoughts of others, believing that 
a timely warning will save the Church from a 
| falling off in spiritual life at some future time, 
| We have always felt that it is undoubtedly the 
| duty of the Church to take up social questions. 
Efforts ought to be made to get the masses under 
Christian influence, and not a stone should be left 
| unturned in keeping our young people under the 
| Church roof. It is better for them to have their 
| debating societies, cricket clubs, literary societies, 
| etc., under the auspices of the Church than in co: - 
| nection with the public-house or hall of science, 
If the Church is shut from Sunday night to the 
following Sunday morning large opportunities are 
lost, and duties unfulfilled. It is not sufficient to 


| take the poor into consideration on Sunday only. 


They want daily attention, and it is only by the 
constant care for, and interest in them, that they 


| can be brought under good influences. 


To those (if there be any) who regard these 


| agencies as the only or the chief work of the 
| Church, Mr, Green’s remarks will apply with some 
| truth. 
| “Forward” movement must not be discouraged 


But those who are working hard in the 


by the apparent want of sympathy in his address. 
Believing that they are doing a grand Christian 


| work they should rather increase their efforts, and 


show that there cannot be any really “ Secular 
Element” in true Church Life. 





On Sunday, September 28th, a Birmingham 


| clergyman had the telephone fitted in his church, 
to such dismal forebodings concerning the spiritual | 


by means of which the service was distinctly 
heard in London and several provincial towns. 


| This experiment suggests possibilities which may 


perhaps some day: come to pass. For instance, 
a man: may remain at home and get Union 
Chapel, Islington, “ turned on” for part of the 
introductory service ; after that he might hear what 
was going on in Carr’s Lane Chapel, Birmingham. 
For the sermon. he might get put in communication 
with the City Temple or the Metropolitan Taber- 
nacle, or Dr. MacLaren’s Chapel, Manchester. If 
the service at either of these places did not suit 
him, by turning the tap he might transfer his atten- 
tion elsewhere till he found something quite to his 
mind. When this happens, pew rents will have to 
give way. to telephone. rents, and collectiqns will 
be no more, 
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Mip-pay concerts, are something new. 
of six weekly concerts, beginning at 1.5, and 


ending at 1.55, are now being held at the City | 
The dinner-hour hangs | 


Temple Lecture Hall. 
heavily with some working men—especially on a 
wet day. These concerts have, therefore, been 
arranged specially for the benefit of those who 
have a little time to spare, and who prefer to hear 


good music to loitering about in the streets and | 


public-houses. Such a work deserves encourage- 
ment and success. So far the audiences have been 
very large and appreciative. 





Dr. STEPHENSON appears to have excellent music ) 
in the chapel connected with the Children’s Home, | 


Victoria Park, FE. Amongst the anthems sung 


during September and October we find the follow- | 


no» ; F ” ] a . 
ing: “Praise Thou the Lord” (Mendelssohn) ; | ony Veuseaiinie. Koendh. 


“Lift up your heads” (Hopkins), “O Lord how 
manifold!” (Barnby) ; “ Ye shall dwell in the land ” 
(Stainer) ; “Send out Thy Light” (Gounod) ; “O 
Saviour of the world!” (Goss), The youthful 
choristers are evidently trained to love good 
music, 





WE have received a programme of the pieces for 
the competitive examination in singing to be held 
in Paisley, under the auspices of the Paisley 
Sabbath School Union. 
Scotch friends upon their efforts to raise the 
standard of Sunday School Music. Such com- 
petitions as these are very useful in improving 
it, for which there is plenty of room. 





Durinc service at Martin Street Wesleyan Chapel, 
Birmingham, on a recent Sunday evening, the gas 
suddenly went out, owing to some defect in the 
meter, After re-lighting, the very appropriate 
hymn, “Lord, send Thou Thy Light,” was sung. 





We very heartily congratulate the Oldham 
Nonconformist Choir Union upon the vigour with 
which it has entered upon its existence. The 
inaugural soirée was held on the 7th ult., when 
it was reported that over nine hundred singers had 
already enrolled themselves, We hope the Unicn 
will long flourish, and do useful work in connection 
with Church Music in Oldham and the district, 


WE. are glad to note that at the autumnal 
meetings of the Salop Association of Congrega- 
tional Churches a committee was appointed to 
endeavour to induce the Shropshire Nonconformist 
choirs to join the Choir Union. If county as- 
sociations would take more interest in musical 
matters we believe larger congregations, and cer- 
tainly better singing, in the various churches would 
be the result. 





Mr. Minsnatt’s simple congregational setting of 
the Lord’s Prayer having run quite out of print, at 
the suggestion of several correspondents, it has 
been reprinted on a stiff card, and may now be had 
from our office. The price is one penny each. 


A series | 


We congratulate our | 
| room. 








sacrifice. 


Over five hundred singers have promised: ‘to 
take part in the concért-at the City Temple, on 
November 6th, at 7.30 p.m., when the recent Festival 
programme of the N.C.U. will be repeated. 





Accorpinc to the Banffshire Journal there is 


| some discussion as to where the new organ should 


be placed in the Banff Parish Church. One cor- 
respondent urges that it should be put a consider- 
able distance from an outside door, because ‘‘a race, 


| apparently numerous, of professional organists has 


arisen, who do not care to stay in church except 
during the time they are performing, and when 
there is a door handy they swagger out to have a” 
smoke during prayer or sermon.” There may be 
a few men who thus misbehave themselves, but that 
they are “ apparently numerous ” we strongly deny. 
Certainly such conduct would not be tolerated in 





WE would draw the attention of Nonconformist 
composers to a competition arranged by the 
Nonconformist Choir Union Committee, full par- 
ticulars of which will be found in anothev column. 








Midham Monconformist Choir Cnion. 


On Tuesday evening the 7th ult., the inaugural sozrée 
of the choirs connected with the Oldham Nonconformist 
Choir Union was held in the Hope Congregational school- 
The attendance was large, the rqom being 
crowded to excess. The Rev. R. M. Davies, in the 
absence of the Mayor, presided, and was supported on 
the platform by the Rev. H. Ward-Price, of Stockport 


| (district secretary of the London and Provincial Cho‘r 
| Union), the Rev. J. R. Phillips, the Rev. T. Colclough, 


Mr. S. Roberts (hon. secretary of the Oldham Noncon- 
formist Choir Union), and Mr. C.'S. Davies. After the 
singing of a hymn, the Rev. R. M. Davies addressed the 
meeting. He said all present would have realized the 
purposes for which they were net together, and would 
be acquainted with the circumstances which had led to 
the formation of the Nonconformist Choir Union. The 
cultivation of sacred music was a very high-and im- 
portant part of public worship, and had of late attracte 
a great amount of attention in Christian Churches. 
Two years ago the idea of forming a central Noncon- 
formist Choir Union was conceived, and was eventually 
carried out. In June last there was a Nonconformist 
Choir Festival at London. Amongst other provincial 
towns Oldham sent their choir, and did their share of 
singing, and also received a full share of the approba- 
tion of the audience, which redounded much to the credit 
of Oldham voices, considering the short preparation 
they had had. Oldham, not to be behind their London 
brethren, formed a branch, which had been most 
successful. All present were members of the Associ- 
ation, and they had met so as to be able to become better 
acquainted with each other.. Mr. S. Roberts then read 
the report, which was very satisfactory. The Rev. H. 
Ward-Price, who was warmly received, next addressed 
the meeting. He thanked them very much for their 
kind invitation, and highly congratulated the Oldham 
choir upon the way they conducted themselves at the 
Choir Festival at London. When the Oldham choir 
went before the Lancashire and Cheshire Committee 
he said, ‘Bravo, Oldham!” and when he heard them 
at London he said the same. The Oldham choir 
had begun well, and he hoped they would go on as 
well. They would require a certain amount of self: 
They must not sing to please themselves 
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only, but as one of the noblest ways of taking part in 
the worship of God. The Oldham society was now 
nine hundred strong, although only in its infancy. In 
the working of such a large society inany difficulties 
would arise, and perhaps the officers would make some 
small mistakes; but he did not want them to be the 
first to find them out, and to raise up petty jealousies. 
They must also sing not with the lip only, but with 
the heart. They should prepare themselves to sing as 
much as the minister had to prepare his sermon, He 
thanked them for their hearty reception of himself. 
He had very pleasant memories of the visit of the 
Oldham choir to Stockport, and he should be very glad 
for them to pay another visit, as the Stockport people 
were simply delighted with the Oldham choirs. 
Rev. T. Colclough moved a vote of thanks to the Rev. 
H. Ward-Price for his attendance, which was seconded 
by the Rev. J. R. Phillips, and unanimously carried. 
After a short interval for refreshments, the following 
programme was gone through in an excellent manner:— 

“The Glory of the Lord” (Goss); ‘Oh, clap your 
hands!” (Sir John Stainer) ; ‘‘ The Potter” (Gaul); ‘Now 
by day’s retiring lamp” (Bishop). 

The “ Hallelujah” chorus from Handel's “ Messiah,” 
was sung by about six hundred voices in a most impres- 
sive manner. 


Wusic in the Scottish Churches. 

(From our own Correspondent.) J 
OnE of the saddest events of the past month was the 
suicide of Mr. T. S. Gleadhill, organist of Peterhead 
Parish Church. Mr. Gleadhill had recently been in bad 
health, and had become the victim of melancholia. 
Deceased, who was a popular composer and arranger of 
Scottish song music, was born in Edinburgh in 1827, 
his father being a teacher of music there. He went to 
Glasgow, and in 1858 was one of the twelve chosen 
from the city to sing at the first Handel Festival, under 
Sir Michael Costa. He had held appointments as 
organist in various churches in Edinburgh and in and 
near Glasgow, his last appointment before going north 
fifteen months ago being at Lenzie. His greatest work 
was the arranging of the music and the composition of 
the pianoforte accompaniments to Kyle’s Scottish Lyric 
Gems, and in that collection there are several airs from 
his own pen. He composed and published a volume of 
children’s songs, and arranged several books of Scottish 
melodies for the harmonium, His numerous part-song 
arrangements are very popular in Scotland. 

Our Scotch organists seem to be looking more and 
more to the New World as a field for remunerative 
work. I find that Mr. William Holmes, formerly 
organist in Lugar Parish Church, Ayrshire, is now one 
of the most highly paid organists in America, receiving 
£400 a-year for his services in a Pittsburg church. Mr. 
James Watson, who was “passing rich” on £40 per 
annum in Blairgowrie Parish Church, is now in Chicago 
earning £150 a-year for Sunday duty; and Mr. Robert 
Stronach, lately of Aberdeen, has also settled down in 
Chicago at just double the salary he was receiving at 
home. Mr. Clarence Eddy, I am informed, has £400 
as organist of the First Presbyterian Church; Mr. 
Harrison M. Wild of the Unity Church Congregation 
comes next with £240; Mr. Louis Falk receives from 
the Union Park Church £200; and Mr. C. A, Havens 
the same from the Second Presbyterian Church. Ap- 
pointments in Chicago, I learn, are not advertised ; you 
have simply, says my informant, to “get to know 
about them,” and then offer your services to the church 
managers, who will, if you seem a likely candidate, 
probably ask you to play fora Sunday ortwo. This is, 
on.the whole, better than our plan ; and of course as to 
the salaries there is no comparison. 





The | 














One had fondly thought that all serious objections to 
instrumental music in the Scottish churches had long 
since died out, but it would appear that such is not the 
case. It will be remembered that, at the last meeting 
of the Free Church General Assembly, the giving of 
grants to poor congregations to enable them to purchase 
instruments was sanctioned, though with some dissent. 
But the Highland people, who have the worst singing 
in the kingdom, were not satisfied with the decision of 
the Assembly, and so, when the great leader of the 
Church, Principal Rainy, incautiously went to spend a 
holiday in the far north the elders and ministers came 
down upon him with the following ‘address :”"— 
“ Believing that instrumental music in the services of 
the sanctuary is not only contrary to the spirit and 
history of Scottish Presbyterianism and the sentiments 
of the ‘great cloud of witnesses’ that adorned our 
Scottish Zion, but without warrant in the Word of God, 
and opposed to the simplicity and spirituality of the. 
New Testament Dispensation, the action of the Assem- 
bly in sanctioning grants to congregations for the 
purchase of instruments has not only saddened our 
hearts, but alienated them greatly from the Free Church 
which we so loved.” One must respect these earnest 
people’s consciences, but if they will not have improved 
congregational services themselves why should they 
seek to prevent others from securing means towards 
that end? In all parts of Scotland unless in the High- 
lands themselves, congregations are steadily introducing 
organs and harmoniums, and the benefit to the singing 
is everywhere admitted. What there is to “ sadden 


| our hearts” in this can be understood ionly by the 


Highland host themselves. 

An instrument was recently introduced into Free 
St. George’s, Dumfries, and we were told at the time 
that this was the first Free Church congregation in the 
south of Scotland to use instrumental music in public 
worship. Iam glad to say that the Free Church in the 
south of Scotland is not so far behind as this statement 
would imply. There has been an instrument in use in 
Lochmaben Free Church for two years past, and also one 
for some time in a Galloway Free Church, There are 


| Other congregations, in Kirkcudbright Presbytery, in 
| which instrumental music has been used for several 


years ; in one congregation in Wigtown Presbytery and 
in one at least in Stranraer Presbytery this is also the 
case. I mention these facts because the Dumfries 
people have been priding themselves on something that 
has no foundation. 

Sunday concerts, not under the auspices of the 
Churches, but conducted as a business speculation, ° 
seem to be spreading in Scotland. Even in Edinburgh, 
the home of the “ unco guid,” we have now an orchestral 
and vocal entertainment (I prefer to be exact in terms), 
conducted in a circus every Sunday evening; and I 
observe that the experiment is to be tried in Aberdeen 
with the band of the Cameron Highlanders. The Edin- 
burgh entertainments are defended by their promoters 
as being got up entirely in the interests of the people ; 
but some of us are shrewd enough to understand that 
the desire is to benefit the pocket as well as the people. 
I thoroughly object;to these business speculations on the 
Sunday. If we are to have Sunday concerts at all, let 
them bé conducted under the wings of the Church, and 
by the regular Church workers, who have no pecuniary 
interests at stake. There is plenty of talent inthe Church, 
and choirs sorely need such an outlet for their energies 
as they would find in providing a regular sacred concert 
for their congregations. 

J. CUTHBERT HADDEN. 


[Communications on all points of interest to Scottish 

musicians will be received for this column by the 
writer, Mr. J. Cuthbert Hadden, addressed to 4, 
Argyle Park Terrace, Edinburgh. } 
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apusic at apprtie Street Baptist 
Chapel, Liverpool. 


MyrtLe Street Cuapet, Liverpool, will for many 
long years have a reputation—if for no other reason 
than that the Rev. Hugh Stowell Brown was the 
pastor for a considerable period. Few men have 
made a greater impression upon the religious life 
of Liverpool ; therefore his memory will ever be 
fragrant. As a token of the esteem in which 
Mr. Brown was held, a beautiful marble statue 
of him was placed in front of the chapel shortly 
after his death, by the citizens of Liverpool. The 
present pastor is the Rev. D. B,. McPherson, 
B.D., who apparently is popular, and draws good 
congregations. 

Myrtle Street Chapel outside is a heavy and 
rather unattractive, though massive-looking, build- 
ing. Inside it looks comfortable, but old-fashioned, 
and seems to be almost square in shape. The 
pulpit is placed in the middle of one side of the 
square, and on the left, the right, and in front, 
are galleries, the one facing the pulpit being very 
large indeed, These galleries alone will hold a con- 
siderable number of people; but with the area 
as well, the chapel is capable of accommodating 
probably nearly 2,000 persons. In a chamber at 
the back of the pulpit is the organ, a two-manual 
instrument by Willis, containing about twenty-six 
stops. In front of the pulpit, on a raised platform, 
the choir sit; and here is the keyboard at which 
Mr. W. H. Jude, the organist and choirmaster 
(whose likeness we give above, by kind permission 
of Messrs. Brown, Barnes, & Bell), presides. Mr. 
Jude has held this appointment for fifteen years, and 








his musical skill has done much during that period 
for the psalmody of the chapel. He has a great 
local reputation, but as a composer of songs, 
marches for the organ, and as a performer, he is 


«known far beyond the district of Liverpool. . 


After an opening voluntary (a piece by Guilmant 
if we mistake not), the service commenced with 
Bonar’s fine hymn, “When the weary, seeking rest ;” 
which was sung to the usual tune, /m/ercession, 
The “ playing over” of the tune at once revealed 
Mr. Jude’s musical abilities. It was original in 
style, being clever in conception and most interest- 


| ing to a musician, especially to an organist. Some 
| people might possibly complain that the melody 
| was not clear and distinct enough for them to catch 
_ the tune. 
| complaint could be made here, for we are bound 
| to say the congregation took up the tune at once, 


It would seem, however, as if no such 


and *sang the whole hymn most sympathetically. 


| Occasionally there is a difficulty in getting the 


second and following verses of this hymn sung 


| steadily, as the two last lines of the previous verse 


contain so many crotchets that the swing of the 
tune seems to get out of beat. Here, however, 
each verse was attacked boldly and ‘in good 
time. 

After a scripture lesson, the Ze Dewm was sung 
to a setting by Mr. Jude. A very appropriate 
opening symphony (not in the copies) was played. 
The congregation thoroughly knew this composition, 
and sang it remarkably well. Passages written 
as solos, for men’s and women’s voices respectively, 
were so sung without hesitation, exhibiting an atten- 
tion to correctness which is very commendable. 

Another scripture lesson was followed by the 
hymn, “ At even, ere the sun was set,” which 
was heartily sung to Angelus. There was, how- 
ever, a little disregard to light and shade on the 
part of the congregation, though Mr. Jude and the 
choir did their best to rectify it. The next hymn 
was “O Paradise! O Paradise!” which went with 
great vigour. 

The sermon, a very able and practical discourse, 
was preached by the Rev. C. F. Akred—Mr. 
McPherson being away for holidays. 

The final hymn was “ The day is gently sinking 
to a close,” which was sung to a beautiful metrical 
chant by Barnby. There was some little unsteadi- 
ness in the recitation passages once or twice, but 
with this exception it was rendered very well. 
Between each verse Mr. Jude played a short 
interlude. After the Benediction we were dis- 
missed with a brilliant rendering of one of Handel’s 
concertos. 

Music certainly flourishes at Myrtle Street Chapel, 
and we were very glad to find that liberal views 
as to a good musical service are held by the 
authorities. Our Baptist friends in many places 
are far behind the times. Let them look to 
Myrtle Street for guidance. By attractive and 
thoroughly congregational musical services, such 
as this, outsiders who possible care very little 
for sermons will be drawn in; having got them 
inside, they will probably hear something shat 
will have good effect upon them. 
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Chitchat on Hymn Cunes, 
By F. G. EDWARDs. 
(Continued from page 138.) 
OuR next example shall be an adaptation. 
AUSTRIA. 

This tune, also named Vienna, is really ‘The 
Emperor's Hymn,” and was composed by “Papa” 
Haydn (1732—1809) for four voices, in January 1797. 
On the following 12th of February, the birthday of the 


Emperor of Austria, the air was sung simultaneously 
at the National Theatre in Vienna, ‘and at all the 


| 
| 


BEDFORD, C, M, 

BEDFORD is one of the old psalm tunes, though 
compared with York, French, and other tunes in 
seventeenth-century books, jit may be called a modern- 
old psalm-tune. Very little is known of its composer. 
William Weale (or Wheall, as it is now printed). He 
graduated at Cambridge, taking the degree of Bachelor 
of Music, in 1719, his name appearing in the list of 
graduates as “Gul. Weale.” He was organist of 
St. Paul’s, Bedford, where an organ was erected by 
Gerard Schmidt in 1715. He was buried there Sep- 


| tember 4th, 1727, the entry in the register states “ Bury’d 


principal theatres in the provinces, and thenceforward | 


became the Austrian National Hymn. Haydn  sub- 


sequently wrote a set of masterly variations on the. 


theme, and introduced them into the so-called “Kaiser- 
quartett.” This strain, almost sublime in its simplicity, 
and so devotional in its character, that it is used with 
excellent effect as a hymn-tune, was Haydn’s favourite 
work; and towards the close of his life, he often con- 
soled himself by playing it with great expression. 
fact, it was his Mune dimittis. On May 26th, 1809, 
in his fatal illness, he called his servants round him for 
the last time, and having been carried to the piano, he 
solemnly played ‘The Emperor's Hymn” three times 


over, Five days afterwards, the great master, at the 
venerable age of seventy-seven, passed peacefully 
away. 


An interesting incident in connection with the tune 
is related in the Atheneum of June 18th, 1842. 
Mendelssohn was paying his seventh visit to London in 
that year, staying at Denmark Hill, in the southern 
suburbs of the Metropolis. On a summer’s Sunday 
evening he went to St. Peter's Church, Cornhill. As 
he entered the church the congregation were singing 
Haydn’s well-known tune. He was asked to play the 
outgoing voluntary, and took as his theme the tune 
which had been sung, “The Emperor’s Hymn,” and 
“wrought it out for more than half-an-hour, exhausting 
every contrivance (so it seemed) of reply, rejoinder, 
harmonic change, and episodical embellishment.” On 
the following Thursday, at Christ Church, Newgate 
Street, he was asked to take again the same theme. 
A grand fantasia and fugue was the result, fofally 
different from that on the previous Sunday, “save in 
its consummate variety and skill, as if it had been the 
work of other organist’s hands and feet,” and—may we 
not add?—brains. In the course of the movement 
Mendelssohn held down the top A on the swell, and 
treated it as an inverted pedal point of great length. 
His auditors thought that the long A was a cypher, 
and that the manual would become useless; but after 
harmonizing: the note in a variety of different ways, 
he held it for some time alone, when the A quietly 
glided through G sharp to G natural, and then to 
F sharp. On coming down from the organ loft and 
rejoining his friends, he laughingly said, “ You thought 
it‘was a cypher, I kmow you did.” Organists who 
would like to play Haydn’s original variations as they 
appear in the “Kaiserquartett,” will find a good organ 
trrdngement-by F. Lux. Would that Mendelssohn had 
written down.even ome of his masterly improvizations! 








In | 





—Mr. William Weale, Organist.”* 

It seems impossible to fix the date of the first ap- 
pearance of Bedford. According to the late Canon 
Havergal, the earliest dated publication in which he 
finds the tune is Zhe Psalm Singer's Magazine, 1729, 
This may be an earlier edition of B. Smith's Har- 
monious Companion, or The Psalm Singer's Magazine, 
published in 1732, where the tune appears harmonized in 
four parts. In Michael Broom’s ‘A Choice Collection of 
Psalm Tunes.” . . . (Isleworth, cévca 1731),t Bedford is 
assigned to ‘“W. Wale (sic), organist of Bedford, 
B. of M.,” as well as by local tradition, The tune was 
played by the chimes of St. Paul's, Bedford, from the 
middle of the last century till they were taken down 
for recent repairs of the tower. 

Bedford also makes an early appearance in a curious 
oblong book of the last century, Matthew Wilkins’s 


| “A Book of Psalmody, containing some easy instruc- 


tions for young beginners. . A word or two 
about this typical old psalmodist may be of interest. 
Matthew Wilkins, the son of a tradesman, was baptized 
at Great Milton, near Thame, Oxfordshire, August 2nd 
1704. He wasa butcher, but a “ respectable musician.” 
He taught many choirs in the neighbourhood of Great 
Milton; he printed his own music books at home, and 
very clearly printed they are. He was buried at 
Great Milton, August 3rd, 1772. A daughter of his 
married a John Havergal, uncle of the Rev. Canon W. H. 
Havergal, and great-uncle of Frances Ridley Havergal. 
The present’ writer visited the scene of the old 
psalmodist’s labours one day last August. He found 
that the present Mr, Matthew Wilkins, great-grandson 
of Psalmodist Wilkins, maintains the musical traditions 
of his ancestor by singing in the choir of the fine old 
parish church in the out-of-the-way, old-world village 
of Great Milton, : 
But to return to Wilkins’s books. He was the author 
of two or three works on psalmody, but, unfortunately, 
none of them are dated. “1699” is given as the year 
of publication in the indexes of most modern hymnals, 
but no author can publish his books five years before. 
he comes into the world, In Wilkins’s first Book of 
Psalmody,” Bedford appears in the key of F, in triple 





* This date is the result of Mr. James Love’sr h, and dispro 
the erroneous statement in many hymnals that Wheall died in 1745. 

t Michael Broom was a singing-miaster at Isleworth, Middlesex, in 
the early part of the last century. He also engraved and printed his 
owa tune-books. He seems subsequently to have settled in Birmingham, 
where he followed his former avocations, and added a final “e” to his 
surname ; as his Birmingham books, which are probably enlargements of 
that referred to above, bzar the imprint, “‘ Engraved and printed by 
Michael Broome.” ' ett 
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time, and in two parts only. The following is the first 
line of the tune (melody only), and words :— 
Psalm y® 84""* Bedford tune. 2 Voc. 


O Lord, etc. 














How pleas-ant is thy dwell-ing place, 
The bass is not figured. The quaint syncopation in 
the third complete bar of the above is introduced at the 
close of every line of the tune, and greatly enhances its 
beauty ; this arrangement is followed in Broom’s book, 
and also in Francis Timbrell’s “ Divine Musick Scholar's 
Guide” (c7rca 1725); but in the ‘‘ Harmonious Compa- 
nion,” referred to above, the syncopation occurs only at 
the second and fourth lines. In John Wesley's ‘ Foun- 
dery Tunes” (1742) the syncopations are entirely absent. 
It is hardly necessary to say that a tune so old as 
Bedford has not escaped terrible outrages at the hands 
of the psalm-tune ‘“revisers.” Apart from the large 
number of harmonic versions that are in existence, the 
rhythm of the tune has been scandalously altered from 
triple to quadruple measure. It seems to have been 
first ‘tinkered” in this way about forty years ago, 
It is a great pity that the compilers of “ Hymns Ancient 
and Modern” thought fit to perpetuate the erroneous 
quadruple version, Present-day editors seem inclined to 
atone for the sins of their predecessors in this instance. 
In several recent hymnals the triple, and far more beau- 
tiful, rhythm is restored; but an extra (passing) note 
has invariably been added in the penultimate bar, 
so that the melody is made to go stepwise from the 
subdominant, through the mediant, to the tonic, instead 
of by ski~. This alteration of the melody introduces a 
commonplace six-four chord on the dominant, which 
spoils the graceful cadence in the original. The nearest 
approach to the ancient forms in modern books may be 
found in the ‘ Presbyterian Hymnal” (U.P. Church of 
Scotland), edited by the late Henry Smart. 

Bedford, sung rather slowly, and in its original triple 
rhythm, is admirably adapted to such a hymn as “O 
God, our help in ages past!” The music breathes into 
the words the spirit of true devotion, and the fervency 
of the prayer is intensified by strains that are tender, 
trustful, and touchingly beautiful. 


TALLIS CANON, L. M. 

About the year 1557, and during his exile, Archbishop 
Parker completed his versification of the Psalms. His 
psalter was printed, and, to some extent, published, 
about 1560. The book was never issued to the public; 
only four or five copies are known to be in existence, 
and these may probably have been specimen copies 
that were struck off and given to the Archbishop’s 
friends, and thus carefully preserved. The suppression 
of Parker's psalter is supposed to be due to the 
enormous popularity of Sternhold’s version, issued 
about the same time, or to a change in the author's 
opinion as to the desirability of psalm-singing. It is 
very fortunate that some of the copies were preserved, 
as at the end of the book were printed nine tunes—one 
in each of the eight modes, and a supplementary tune 
to the Veni Creator—composed by the celebrated 
Thomas Tallis (died 1585). The tunes are syllabic, 
and in plain counterpoint ; and they are printed, as was 





then customary; in separate parts—all four parts, on 
the double page, beirig’ visible af once. The composer 
thus characterizes his eight turies :—. 


“THE NATURE OF THE EYGHT TUNES 

“1, The firft is meeke: devout to fee, 

2. The fecond fad : in majefty. 
. The third doth rage : and roughly brayth, 
. The fourth doth fawne: and flattry playth, 
. The fifth deligth: and laugheth the more, 
. The fixt bewayleth : it weepeth full fore, 
. The feventh tredeth ftoute ; in froward race 
. The eighte goeth milde : in modeft pace.” 


Cn Aum f & 


“The Tenor of thefe partes be for the people when they 
will fyng alone, the other partes put for the greater queers, 
or to fuche as will fyng or play them privately, 


The ‘ milde eighte” is the tune named Za//is Canon. 
It was originally twice as long as in its present form, 
every section being repeated before proceeding to the 
next. It is a strict canon, two in one. In the original 
the tenor leads in the canon; this is reversed in the 
modern arrangement. It was reduced to its present 
dimensions—an ordinary L. M. tune—by Ravenscroft 
(1621), who set it to “ A Psalme before Morning Prayer.” 
Early in the last century it became permanently associ- 
ated with “ All praise to Thee, my God, this night,” that 
classical evening hymn by Bishop Ken (1637—1711). 
The tune soon became shockingly corrupted; the 
melody was altered, * the pleasing canon omitted, and 
passing notes, ad nauseam, were introduced. As 
Dr. Rimbault says, ‘Hardly can it be recognized in 
the unredeemed vulgarity of the ‘Evening Hymn.’” 
“The tune,” says Mr. Parr, “has been called Berwick, 
Brentwood, Evening Hymn, Magdalen, and Suffolk.” 
Happily, in most modern hymnals the tune follows 
more closely its original form, and the canon, between 
treble and tenor at the distance of one bar, has been 
restored, The tune should be sung through without 
any pause between the lines. This may easily be done 
if the hymn is sung “ in modest pace,” and if the breath- 
taking is carefully attended to, May not the necessarily 
incomplete canon in the tenor part (notes B, A, A, G) 
of the /as¢t verse of the hymn be incorporated in the 
“Amen,” which could be made a perfect, instead of a 
plagal, cadence? 

Modern evening hymns, such as ‘‘Sun of my soul,” 
and “Abide with me,” have somewhat displaced “ All 
praise to Thee (or ‘Glory to Thee’), my God, this 
night,” in popular favour. But in the still calm of a 
Sabbath evening, whether in the quiet village church, 
or in the happy domestic circle, there can be no sweeter 
evensong than Bishop Ken’s fine old hymn, sung to its 
melodious and venerable tune—Za/ls Canon. 





CLEAR ARTICULATION—What we want is a clear 
articulation of words expressively. A person may have 
a correct articulation of the words of a song (or a 
speech) and yet be monotonously unexpressive ; or he 
may be to a great extent expressive, and yet use very 
poor articulation. What we want in singers and 
speakers is a happy combination of both. Elocution 
and music are too widely separated in study and 
practice—too much so for the best interests of both. 


om — 








* See John Wesley’s Foundery Tunes ( 1742) Ly 22; facsimile reprint. 
(Wesleyan Book Room.) A most interesting little book. -- - - 
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©.) Music in -Excelsis, 
By W., G.. Ennats. 


THE task of unveiling music’s fairest monument has 
been entrusted to the Christian Church. There pre- 
eminent and unchallenged are presented the noblest 


s 


and finest symbols of all the devotional feelings which | . : 
| places of worship. 


find place in our hearts. Joy, grief, thanksgiving, humili- 
ation, death, or glory are traced in its sublime conception, 
It is considered that sacred music evokes emotion, 
though it cannot create ethical ideas. But, since it: is 
of the highest importance “that‘these idéas “should 
become exalted and profitable, it is necessary ° to 
define its right. function’ and influence in. public 
worship. 

For generations the music in Nonconformist Churches, 
though perhaps not dead, was sleeping. Slowly one 
church after another awoke and started off like one 
in Scripture, who went with sealed sight to Siloam’s 
pool, his darkness being turned to day as the pure 
. white light of Heaven softly floated before his en- 
feebled vision. So far our congregations have shown 
themselves wiser to-day than in the past. 
all, however, yet see eye to eye. From one corner of the 
church there comes the inevitable groan of members who 
want the service made more elaborate and refined ; while 
evermore there is the cry going up to Heaven of those 
who would have the service more simple and incisive, 
that the poverty of their worship may be counted unto 
them for righteousness. The one is the professional 
spirit, which tends to perfunctory performance; the 
other is the spirit of Puritanism which would have us 
see, dimly distorted, Christ's shadow walking upon the 
stormy sea of spiritual life. 

Thus we have still to ask of music, ‘‘ Where is thy 
victory?” For it triumphs not where it is undervalued, 
or misunderstood. Its function is simply to set God 
more brightly before us. And if we would have the 
praise part to be dignified, reverent, and harmonious, 
we must not develop a feverish restless desire for 
startling methods and applause. This is a sign of 
feebleness ; inasmuch as the theme needs the sympathy 
of the congregation, not its admiration. The singing 
for the most part should be plain and easy, and the 
sentiment stirring and resolute ; or the whole service 
may be made coarse, ridiculous, and dishonoured 
thereby. 

Its influence is in direct proportion to the fulness, and 
clearness, of our own faithfulness in religious duties. 
Out of this faithfulness comes spirituality, which is as 
the breath of life to the soul. Without this element of 
spirituality the most perfect cadence is felt to be hollow 
and unpersuasive ; and only so far as this principle is 
within us can music claim to be regarded as in excelsis. 
Music is not indispensable in the Church, but it adds 
to the worship, enhancing and enriching it twofold. 
It prepares the soil, but does not sow the seed. It 
is supplementary to the service, strengthening the 
soul, and stimulating the mind to see the freshness 
and tenderness of God’s love; as there rush in upon 
the mind, like the trumpet song of one deep calling 
unto another, all the beauties of the Psalmist, all the 
truths of the Gospel’s gladness. 





We do not | ; ; é - - 
| which came a kind of bookstall from which were dis- 


| persed hymn books, collection «plates, ete. 





| crous. 





| hundred persons. 


Nonconformist Apusic in the Channel 


Islands. 
By E. J. PAINTER. 


A FEw weeks back, I was visiting the Channel Islands, 
and whilst there determined to find out something 
about the musical arrangements in the Nonconformist 


I had plenty of opportunities in Jersey, of seeing and 
hearing the Established Church music, also the Roman 
Catholic Cathedral music—both of which were very 
grand; but the Nonconformist Churches were farther 
distant, and consequently less easy of access. 

However, a fixed intention overcomes such trifles as 
these, and one Sunday morning saw me enter a 
Wesleyan Mission Chapel, in St. Heliers. The princi- 
pal reason for going there, was because it was the only 
Nonconformist building I had seen that morning, and 
as it was just about eleven o'clock (the time for service), 
I entered and sat down. 

It was rather a small edifice, built of stone, and 
presenting a very compressed appearance outside. -It 
was larger, however, than it would have been thought 
possible, there’ being accommodation for about tive 
The pews seemed divided into two 
sets—one set reaching half way up the building, after 


Next came 
the second set of pews, reaching to the pulpit. 

The musical portion of the service was certainly ludi- 
First of all, the harmonium was not the best of its 
kind, and the player of it could hardly rank with our 
first-class musicians, Thisin itself would - have lowered 
the standard of the music, but seated close by, was a 
gentleman with a flute—O! that flute !—I could have 
endured the harmonium by itself, but the flute was not 
in tune with it, and the result can easily be imagined. 
This continued. for the first hymn, but just as the 
second one was given out, anather musician appeared 
on the scene. This time it was in the shape of.a 
violinist. He came late, and sat quite composedly till 
his violin was brought to him from the bookstall afore- 
said. . His instrument was in tune, but very harsh. It 
would be. difficult to find a more. extraordinary dis- 
play of Church Music than this was. In addition, the 
hymns chosen were of a most melancholy nature, 
although there appeared no reason for it; and the 
congregation numbered about fifty, mostly children, 
completing one of the most. remarkable services I 
ever witnessed, 

On the following Sunday morning I went to the 
Congregational Church, Victoria Street, St. Heliers. 
The church itself is a fine building, with plenty of 
accommodation, and the musical part of the service 
was in every way interesting. The choir was not large, 
but sang out well; the organist was pleasing in his 
playing, although not brilliant; and the congregation 
Joined in the singing with harmony and heart. The 
organ was by no means a large one, but the quality of 
the instrument was good, and the service, as a whole, 
reflected great credit upon those in charge. 

I did not visit the interior of any other Nonconformist 
Churches, but whilst walking by a Wesleyan Chapel, 
some miles from the town | was staying at, I heard 
sounds of music, and I listened. The service was 
nearly over, the last hymn being sung, and I was 
struck with the sweet tones as they reached my ear 
outside. 

It was my intention to have visited some of the 
churches and chapels in Guernsey, but I did not stay 
there long enough. I enquired diligently, nevertheless, 





and found out some facts relating. to Church Music 
The finest organs and organists were to be found in 
the Church of England, but some of the finest buildings 
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helong to other,denaminations. The Wesleyan Chapel 


is grand, and the Congregational Churches are also 
good, worthy of the cause they represent. 

Although the music of the Channel Islands is not 
altogether first class, it is not a miserable, crippled art, 
decaying and dying out, but rather spreading, like the 
roots of a tree, endeavouring to grasp something sub- 
Stantial and elevating as time goes on. 


Monconformist Church Mrgans. 
WESLEYAN CHAPEL, HASLINGDEN, 
Great Organ—Compass CC to A. 


Pipes. Feet, 

1. Double Open Diapason . metal . . 44h 
2. Open Diapason , - metal 8 
3. Viola é metal . : eee 
4. Clarabella and Stopt- -Bass wood and metal . 8 
5. Octave Diapason metal . ‘ pe 
6, Flute Harmonique . metal 4 
7. Grave Mixture (2 ranks) . metal 12th & sth - 
8. Sharp Mixture (3 eauke) . metal — 
g. Trumpet . . metal . , aon 
10. Double Trumpet : . metal 16 


Swell Organ—Compass CC to A. 


CH COD! NL OMOMOO 


11, Lieblich Bourdon . wood and metal . 16 
12. Violin Diapason ; . . metal ; 
13. Rohr Flite ° : . wood and metal . 
14. Vox Angelica . ; . metal 
15. Unda Maris Tenor C. . metal 
16. Geigen Principal. . metal 
17. Fifteenth . . metal 
18. Full Mixture (4 ranks) . metal = 
19. Contrafagotto . ‘ . metal I 
20. Cornopean , i . metal 
21. Oboe ‘ ‘ . . metal 
22, Clarion. ; ; . metal 
23. Vox Humana . , . metal 
Choir -Organ—Compass CC to A. 
24. Salcional. . . : . metal REY, 
25. Dulciana . ‘ . metal . ‘ Mee 
26. Lieblich Gedact é . woodand metal . 8 
27. Flauto Traverso ; . woodand metal. 4 
28. Harmonic Piccolo. . metal 1 oe 
29. Clarionet . : . metal . ‘ 0s | 
30. Orchestral Oboe : . metal 8 
Nos. 29 and 30 enclosed in a Swell-box. 
Pedal Organ—Compass CCC to F. 

31. Open Bass ; i eed ‘ ee 
2. Violone. . ' ‘ . metal . ; + 126 
33. Sub-Bass . é ‘ . wood , ‘ 12 £6 
34. Violoncello ; ‘ . metal . : ri iaes 
35. Trombone : 4 . metal . i . 16 
Couplers. 

36. Swell to Great. | 42. Tremulant to Choir 
37. Swell to Pedal. (drawstop and Pedal). 
38. Swell to Choir. | 43. Tremulant to Swell 

39. Choir to Pedal. (<lrawstop and pedal). 
40. Great to Pedal. 44. Pedal Octave. 

41. Great Octave. 45. Swell. Sup.-Octave. 


46. Swell Sub. to Great. 


, throughout, and gave due attention to light and shade. 


| sang with much refinement, ‘‘Come unto Me” (Coenen), 


| there is every prospect of valuable work being done. 


Stockport Monconformist Choir 
inion. 


THE various choirs belonging to the Stockport Union 
very wisely decided to repeat the recent Crystal 
Palace programme in their own town, for the benefit 
of their friends who were not able to hear it in London. 
Thanks to the Rev. H. Ward-Price, the energetic local 
secretary, arrangements were made for ho! ding the 
concert in his church on the 13th ult. The choir 
numbered between two and three hundred, Mr. E. 
Minshall conducted, and Mr. H. Wild made a very effi- 
cient accompanist. . The. choir sang with much spirit 


The two Handel choruses, ‘Then round about the 
starry throne,” and ‘‘We never will bow down,” were 
given most effectively. Before the latter, Miss. Butter- 
worth and Miss Bayley gave the duet, which was 
much appreciated. Stainer’s fine anthem, ‘Oh, clap 
your hands!” was capitally sung, especially the final 
fugue, which was exceedingly steady. In this anthem, 
as well as in Goss’s ‘“‘ The Glory of the Lord,” the verse 
parts were very tastefully sung by a small choir, 
consisting of Miss Butterworth, Miss Barrett, Mrs. 
Bayley, Miss Green, Mr. Howarth, Mr. T. Wilkinson, 
Mr. Norris, Mr. Openshaw, and Mr. Hibbert. Of the 
secular pieces, “The Belfry Tower” and “Drops of 
Rain ” were the most successful. Mr. Arthur Wilkinson 


and well deserved the hearty applause he received. 
Mr. H. Wild likewise acquitted himself well. in his 
two organ solos, “Festive March” (Smart), and 
‘Pastorale” (Kullak). On the motion of the Rev. 
Henry Harries, M.A., seconded by Mr. H. A. South- 
worth, a vote of thanks was accorded to Mr. Minshall. 
The Stockport Union is to be congratulated on its 
first public appearance. The material is good, and 





NONCONFORMIST CHOIR UNION, 
PRIZE ANTHEM COMPETITION. 


A PRIZE of five guineas is offered for the best anthem 
composed by an organist, choirmaster, or other 
member of a Nonconformist Church or congregation. 
It is intended that it shall be sung by the N. C. U. choir 
at the Annual Festival at the Crystal Palace in June next. 

The anthem must be written in four parts, without 
solos. Unison: passages allowed. It must be of a 
festival character, and must not take more than ten 
minutes in performance, preference being given to ohe 
suitable for ordinary Church use. 

The copyright’ of the anthem shall be the property of 
the Nonconformist Choir Union. 

The Committee reserve the right to withhold the prize 
should the judge be of opinion that there is no compo- 
sition of sufficient merit or suitability. 

Each composition to be signed with a motto, the same 
to be written on a sealed envelope which shall contain 
the name and address of the composer, Unsuccessful 
compositions will be returned if stamped addressed 
|| manos are sent for the purpose. 

Compositions must be delivered to the: Hon. Sec., Mr, 
T. R. Croger, 114, Wood Street, London, E.C., on or 
before December 1st. ; 

The decision of the judge in all matters rating ta 
the competition shall be, final. 
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Monconformist Choral festival at 
THellingborough. 


THE eighth choral festival given by the Nonconformist | 


choirs of Wellingborough and the neighbourhood took 
place in the Congregational Church on the 16th ult. It 
will be remembered that the late Mr.. Henry Sawyer 
always displayed an active interest in this event, having 
throughout satisfactorily discharged the secretarial 
duties. After Mr. Sawyer’s untimely removal by death, 
Mr. J. H. Bellamy kindly undertook to fill the vacancy, 
and the greatest success appears to have attended his 
efforts. . Whatever else can be said of these festivals, 
there is no doubt that they tend to raise the standard of 
singing amongst the choirs which take part, in addition 
to proving a great attraction to the large congregation by 
which they are always attended. This year there was 
a chorus of nearly seven hundred voices. The organist 
was Mr. R. W. Strickland (organist at College Street 


Chapel, Northampton), and the conductor, Mr. H. D. | 


Turner (organist and director of the choir, Congrega- 
tional Church), both of whom performed their task with 
commendable efficiency. 

The service commenced at half-past seven, at which 
hour the choirs had taken their places. Notwithstand- 
ing the very unfavourable state of the weather, there 
was a large congregation, the church being crowded to 
such an extent that a number of seats had to be placed 
along the aisles. The opening hymn was, “ Hail to the 
Lord’s Anointed !” in which, and in the following selec- 
tions, the choirs appeared to be well balanced, although 
the basses were occasionally faulty. After a brief 
prayer by the Rev. J. Dennes, the hymn “O Paradise! 
O Paradise!” (Smart), was heartily sung, the quartet 
being nicely interpreted by Miss Tirrell, Miss Clayson, 
Mr. James Heygate, and Mr. G. Bull. The lessons 
were read by the Rev. A. C. Smith (Rushden) and the 
Rev. G, O. Parr (Finedon), between which Psalms 
xxxiii, and xviii. were chanted, and prayer was offered 
by the Rev. W. J. Tomkins (Rushden). The anthem 
was ‘Sing, O Heavens!” (Sullivan) and was admirably 
rendered—the solo, taken by Mr. F. Bull, being very 
good. The other hymns were, “ Welcome, happy morn- 
ing!” (Calkin): “I do not ask, O Lord!” tune Ad 
Lucem (Barnby), and “ How calmly the evening once 
more is descending!” tune St Asaph (Mann), a 
quartet in this being very nicely taken by Miss Cham- 
berlain, Miss James, Mr. Walter Goodey, and Mr. Fred. 
Robinson. 

The sermon was preached by the Rev. W. Justin 
Evans (Dalston, London), who chose, as the text 
of a discourse very appropriate to the occasion, 
Matt. xxvi. 30:—“ And when they had sung an hymn, 
they went out into the Mount of Olives.” The 
preacher pointed out that- Jesus Christ sang in the 
darkest of nights, under the very shadow of the Cross, 
and within a few hours of the time He would drink 
the bitter cup in the Garden of Gethsemane to the last 
drop. It was, he thought, a characteristic of the people 
of God that they could sing; and that it gave gladness 
could be gathered from the fact that Christians were 
the happiest’ people in the world. Of course there 
were some grumblers amongst them—some good folks 
who were never happy unless they had a grievance,— 
and of them he would say “ God bless them, and mend 
them, and end them!” Infidelity could not offer praise 
for coming ‘from darkness, and having to leap into 
darkness for evermore? But the Christian could set 
his creed to music, a ¢reed of which they had. been 
singing in one of their beautiful hymns that evening. 
What he wished to see was all Gods people join 
heartily in the singing; for he would prefer the Salva- 
tidnist, with drum and tambourine, to those respectable 
people who would-never sing for fear of cracking the 











paint upon their faces. Those who were real Chris- 
tians, however, did sing, and it was quite as impossible 
to prevent their praise as it was the singing of the 
birds in the spring-time. Proceeding, the rev. gentle- 
man said the Church of Christ even had its dark days, 
but then they could sing, as did their Master before 
going out into the Mount of Olives, and, so far from 
their being any absence of praise, these dark days had 
given the Church some of its sweetest songs. David 
could not have given them those sweet Psalms if he 
had not been hunted from his country by Saul’s soldiers ; 
Dante’s marvellous works would probably never have 
come to light if he had not been driven from his 
province; Milton would never have produced his 
sweetest hymns and poetry if he had not lost his sight ; 
and neither would Cowper have given us some of his 
beautiful. hymns had it not been for his hours of 
melancholy.. The Christian people, indeed, reminded 
him very much of the nightingale, which sang its 
sweetest songs in the night, Every Christian should 
sing with the heart as weil as the lips, for it was good 
to “sing praises unto the Lord.” The sailor let go the 
anchor to a song, and the soldier goes to battle to the 
sound of music. Music, indeed, was a tonic, giving 
strength to the people of God. Christians should meet 
their foes with song and praise, and when trouble or 
doubt should arise let the remedy be that of song. 
He knew of many instances where the heart was 
opened by music when it never. could have been 
opened by a sermon. Argue with a man, and he 
would answer by argument; but sing to him some old 
sweet song of home, and no argument could stand 
against it. In conclusion, the rev. gentleman made an 
appeal to those present to consecrate their talent of 
Singing to the service of the Master. 

A collection was then taken in aid of the expenses of 
the festival, after which another hymn was sung, and 
then followed a good rendering by the united choirs 
of Beethoven’s “ Hallelujah” chorus. 

The Benediction, pronounced by the Rev. T. Stephens, 
brought the service to a close. 


Echoes from the Churches. 


(Paragraphs for this column should reach us by the 20th of the 
month.) 





METROPOLITAN. 


City.—The Thursday concerts at the City Temple 
were resumed on the 2nd ult. The church has been very 
crowded each concert during the month. On Sunday, 
the 12th ult., a short liturgy with musical responses was 
introduced into the morning service, and was generally 
liked. 

HIGHGATE.—A musical association has been formed 
in connection with the Presbyterian Church. Mr. F.G. 
Edwards has been appointed conductor. 

ISLINGTON.—The Harvest thanksgiving services at 
Unity Church were held on Sunday and Monday, the 
19th’ and 20th ult. On the Sunday special music was 
performed at the evening service, Mendelssohn's Forty- 
second Psalm being given as the anthem. — The minister 
(the Rev. R. J. Plater) preached at each service. On 
the following day the chief item on the programme 
was “The Hymn of Praise,” which was. given under 
the direction of Mr. T. R. Croger, the - choirmaster. 
The choir were somewhat few: for a work of this 
character, but for the most part they acquitted them 
selves well. Mrs. Stanesby sang the soprano solos 
with excellent taste; and Mr. Croger, in ‘spite of 
fatigue, undertook the tenor parts with considerable 


. success, Mr. F, W. Noakes présided at the piano, and 
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Miss Suter at the organ, both playing with good judg- 
ment. During the service Miss Edith Kelly gave a very 
effective rendering of “ Love not the World! ” (Sullivan). 
Several hymns were sung by. the congregation, and 
Mr. Plater gave a very short but appropriate address. 
The pretty chureh was most tastefully decorated. 

KENTISH TowNn.—Harvest thanksgiving services were 
held in the Congregational Church on Sunday, the 19th 
ult., when special and appropriate music was rendered. 
We hope to give a full report next month. 

LAMBETH.—On Sunday, the 5th ult., Upton Chapel 
was re-opened after repairs, alterations, etc. Special 
music was rendered by the choir. After the evening 
service Mr. Ford Benson played an admirable selection 
from Mendelssohn's “ Elijah.” 

LEYTONSTONE.—In connection with the Harvest 
Thanksgiving Services, recently held in the Cann Hall 
Road Baptist Chapel, a harvest cantata was given by 
the choir with band and chorus, under the management 
of Mr. Witney. The same sacred narrative of “ The 
Daughter of Moab,” was given last year, and the desire 
to have this piece repeated was fully acknowledged by 
the crowded audience attracted on the 2nd ult. ‘The 
Rev. G. T. Ennals spoke in kind and encouraging terms 
of the choir, and the efficient help they afforded in the 
public ministry of the church, and asked for a substan- 
tial collection to provide worship-music for the coming 
year. The part of Orpah was takén by Miss Guest ; 
Ruth, Miss Pye; Naomi, Mrs. Willsdon; Boaz, Mr. 
Tanner. Taking the performance altogether it was 
satisfactory, and much credit is due to those who 
are voluntarily responsible for the good effects of the 
praise part of the Sunday services, and whose special 
efforts were recognized in, the choruses of this cantata. 
It has been the custom. of this new church to start 
each winter's work with a week of special prayer, 
devoting each evening to some definite objects connected 
with the church and its institutions. On Thursday, the 
gth ult., Mr. Ennals announced that he would like 
the choir to be specially remembered that evening, and 
the response was most loyal and hearty. The prayers 
showed that the congregation thoroughly appreciate the 
choir’s services, and feel the warmest interest in their 
work. Mr. Ennals spoke of the dignity and duty of 
choirs, and gratefully acknowledged his indebtedness to 
them in helping to make his ministry acceptable and 
profitable. Kindly reference was made to Mr. Bowman, 
whose influence as secretary has done much to keep the 
members strong in numbers, and united in purpose, but 
who is now leaving Leytonstone for the west of Eng- 
land. It is felt that this expression of good feeling will 
aid the choir to increased devotion, and the congregation 
to greater spiritual joy in the singing and worship of the 
church. 

PECKHAM.—The new organ in the Methodist Free 
Church was opened on the 8th ult. Mr. George Shinn, 
Mus. Bac., gave a recital, his programme including 
compositions by Wély, Batiste, Bach, Calkin, Salomé, 
and his own march, “ Jewish Warriors. 
Saunders contributed two songs, and Miss Maud Snell 
likewise two. 

SHOREDITCH.—On Tuesday, the 21st ult., the City 
Temple Choir gave a concert in the New Tabernacle 
Congregational Church in aid of the funds of that place 
of worship. There was a large audience. Besides several 
anthems and part-songs, solos were given by Miss Tidy, 
Miss Blaxter, Mrs. Willis, Miss Ashley, Miss. Lily 
Johnson, Mr. F. W. Ainger, Mr. Alexander Tucker, 
Mr. W. Doble, Mr. C. D. Johnson, and Mr. G. Tidy. 
But for the rule that “no encores allowed” several of 
the singers would have been recalled. Mr. Vaughan 
Pryce gave a popular trombone solo, and Messrs. J. Bull, 
H. Seckington, A, Matthews, and F. Smith played a 
quartett for strings, Mr. Minshall conducted. 


Mr. Charles | 


STOKE NEWINGTON.—Harvest. festival services were 
held on Sunday morning and evening, the 12th ult., 
in Abney Congregational Church. Appropriate hymns 
and chants from the “ Congregational Church Hymnal ” 
were sung, and the anthems, selected from the same 
collection, were: ‘The heavens proclaim Him” 
(Beethoven) and ‘‘O Lord, how manifold!” (Barnby). 
Offertories were taken at both services for the Church 
Aid and Home Missionary Society. During the morn- 
ing’ offertory the choir sang “O come, let us sing to 
the Lord!” (Tours), and during the evening offertory, 
“OQ Lord, our Governour!” (Gadsby). The Rev. William 
Spensley occupied the pulpit, and preached with his 
usual fervour and eloquence, the subject of his evening 
discourse being the analogy between the natural and 
the spiritual harvest. After the evening service the 
choir sang Handel’s “ Hallelujah” chorus, the congrega- 
tion remaining in their pews until the close. Mr. E. 
Burritt Lane, Mus. Bac. T.C. Toronto, L. Mug. T.C.L., 
played the following voluntaries—Morning: “ Adagio 
in D” (Vanhall), and “ March of the Trojans ” (Parker). 
Evening: “ Andante Pastorale in F” (C. E. Stephens), 
and “Festival March, No. 2” (Dr. Westbrook),— 
Harvest Thanksgiving Services were held in the 
Rectory Road Congregational Church on Sunday, the 
f2th ult. The Rev. C. Fleming Williams, the pastor, 
preached morning and evening, and in the afternoon a 
Service of Praise was givén. The following anthems 
and choruses were rendered by the choir, augmented 
to sixty voices :—Ze Deum (Smart in F); “ Ye shall 
dwell in the land” (Stainer), and solos by Miss Caughey 
and Mr. J. Blackney; “O give thanks!” (Sydenham) ; 
“OQ Lord our Governour !” (Gadsby); “ O give thanks!” 
(Elvey) ; recit., “In splendour bright,” Mr. A. Probert ; 
and “The heavens are telling” (Haydn); “Gloria, 
Twelfth Mass ” (Mozart); “Then round about the starry 
throne” (Handel); “The Son of God goes forth to 
war” (Sullivan’s arrangement) ; besides other special 
hymns. In the afternoon solos were also contributed 
by Miss Nelly Drew, viz. : “ Rejoice greatly ” (Messiah) ; 
“The unseen Master” (Pinsuti); Mr. A. Probert sang. 
“Come unto Me” (Coenen); and Mr. J. Blackney, “ It 
is enough ” (Elijah), The organ accompaniments were 
played by Mr. Jos. Close, organist and choirmaster. 
Mendelssohn’s “ Organ Sonatas, Nos. 1 and 3,” Bach’s 
“Fugues in G and D Minor,” were very effectively 
rendered as voluntaries by the assistant organist, 
Mr. Alexander Buchanan. The offertories, amounting 
to nearly £25, were in aid of the church funds. 

Suttron.—A new organ has been erected in the Con- 
gregational Church, and was opened on the gth ult., on 
the occasion of the Harvest festival. Two anthems were 
sung under the direction of Mr. G. Ely, B.A. the 
organist of the chapel, and after the service, Mr. T. Ely, 
F.C.O., gave a short recital in a very able manner. 

THORNTON HEATH.—Mr. H. Butt, the organist ot the 
Baptist Chapel has been presented with volumes of 
Chambers’ Eucyclopedia, in recognition of his services. 

TOTTENHAM.—The Harvest festival at High Cross 
Congregational Church took place on the gth and r2th 
ult. On the Thursday a special service was held, 
when, in addition to suitable hymns, Weber’s Harvest 
Cantata was given with excellent effect, under the able 
direction of Mr. F. S. Oram. The. choir was consi- 
derably enlarged for the occasion, and an orchestra of 
nineteen performers, led by Miss Haynes, played the 
accompaniments. During the offertory Mr. T, W. Hull 
played ‘Ora pro Nobis” as a trombone solo. The 
following Sunday the services were continued, when 
the music was decidedly festival in character. The 
programme included Dykes's Ze Deum, “Great is the 
Lord” (Sydenham), “‘ I will give thanks ” (Winchester). 
The Harvest Cantata was repeated after evening 
service. During the offertory some scholars of the 
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Sunday School sang a ‘carol very prettily, the verse 
taken as a solo by Master J. Bradshaw being peculiarly 
effective. The pastor of the church (the Rev. O. N. 
Tribe, B.A.) preached suitable sermons upon each 
occasion. 


WIMBLEDON.—Harvest thanksgiving services were 


held in the Congregational Church on the 1oth ult. | 


After the evening service Spohr's cantata, “ God, Thou 
art great!” was given. The Rev. D. Bloomfield James 
preached at both services. 





PROVINCIAL. 


BARNET.—A Harvest festival has been held at the 
Congregational Church, Wood Street. This place of 
worship is a plain square building, with a good deal 
of the old barn-like meeting-house of early Noncon- 
formity about it. 
on the scene! Tasteful minds and deft fingers, with 
a bountiful supply of flowers, fruit, foliage, and vege- 
tables on which to expend their skill, had transformed 
the building into a place of beauty. 
altogether was a more pretentious one than is, or 
has been, usual for Nonconformists in this neighbour- 


hood; but the excellence of its performance fully | 


justified the selection of the two beautiful compositions 
so well rendered, viz., Prout’s “ Hundredth Psalm,” and 
Mendelssohn’s “Lauda Sion!” Before the service an 


orchestra of nearly thirty wind and string instruments | 
gave three good selections—Elvey’s ‘Festal March,” | 


movements from Haydn’s “Second Symphony,” and 
Mackenzie’s Benedictus. The devotional service com- 
menced with the hymn, ‘‘Come, ye thankful people, 
come,” and after a short prayer of thankfulness for the 
past, and faith for the future, from the pastor, the Rev. J. 
Matthews, the two above-named pieces, each so appro- 
priate to the occasion, were given by the choir, which 
consisted of the ordinary members, supplemented by 
ladies and gentlemen from London and the immediate 
neighbourhood, with an orchestral accompaniment. 
The performance of these compositions, though, perhaps, 
not quite faultless, gave evidence of careful study on 
the part of the chorus. The solos were most agreeably 
rendered by Miss E. Johnson, Miss F. Johnson, Miss 
Booth, Mr. Baines, and Mr. Johnson. Mr. Cuff, the 
organist of the chapel, was conductor, and must have 
felt gratified by the result of his labour. The ‘“ March 
of the Israelites,” from Costa’s “Eli,” concluded the 
service. The offertory was devoted to the choir fund. 

BaTLEY.—A new orgati has been placed in the Con- 
gregational Chapel. 

Boston.—Mr. J. Hill, who has been organist and 
choirmaster of the Baptist Chapel for many years, has 
been presented with a writing-desk and some books. 

BrIsTOL.—On Monday evening, the 13th ult., a most 
successful service of praise was rendered by the choir of 
the Lady Huntingdon Chapel; Mrs. F. C. White singing 
“The Chorister” (Sullivan); Mr. Langley contributing 
two splendid cornet solos, “The Lost Chord” and 
“ The Better Land.” The choir sang the Gloria, from 
Mozart’s Twelfth Mass, and “Send out Thy Light” 
(Gounod); both of which they rendered in a most 
successful manner. The congregation joined in sing- 
ing “Let all men praise the Lord;” “O Lord of 
heaven and earth and sea!” and “Forward, be our 
watchword!” There was a very large congregation, 
and a good collection towards the Organ Restoration 
Fund. The musical arrangements were all successfully 
carried out by the organist and choirmaster, Mr. F. C. 
White, who presided at the organ. 

CarpiFF.—On Sunday, September 28th, the twenty- 
seventh anniversary of Roath Road Wesleyan Sunday 
Schools was celebrated. Two excellent discourses were 
delivered by the Rey. F. J. Sharr, of London (morn- 
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ing and evening). In the afternoon a service of song, 

entitled “The Lord’s Prayer,” was gone through; and 
| the scholars—chiefly very young ones—recited various 
passages of Scripture. The chapel was crowded at 
each of the services, many being unable to obtain 
| admission in the evening. The singing of specially 
selected hymns and anthems was excellent in every 
| respect. A choir of over 500 scholars, assisted by 
the choir of the chapel, under the leadership of the 
choirmaster, acquitted themselves well, and great 
praise is due to Mr. Broomfield, the choirmaster, for 
the painstaking perseverance he has shown in train- 
| ing the scholars for the anniversary, the success of 
| which is, to a very large extent, to be attributed to 
| him; and also to Miss Jenkins, who presided so well 
at the organ. On the following Monday evening’ a 
lecture was delivered by the Rev. F. J. Sharr, entitled 
“The Materials of which Men are made, with a Few 
Specimens from the Factory.” This was fairly attended. 
| The total collections amounted to £63.—On Sunday, 
| the 12th ult., Harvest thanksgiving services were held 
| in Roath Road Congregational Church. The pastor 
(the Rev. J. Lloyd Williams, B.A.) preached excellent 
sermons, appropriate to the occasion. Special harvest 
hymns were sung by the choir and congregation, 
| and collections were made on behalf of the church 
| funds. The church was nicely decorated with an abun- 
| dance of flowers, fruits, etc—On Wednesday, the 
15th ult., a harvest thanksgiving service was held in 
| the Wesleyan Chapel, Roath Road. The Rev. R. F, 
Broomfield preached a very eloquent sermon to a 
crowded congregation. Special anthems and carols 
were rendered by the choir in excellent style. The 
church was very beautifully decorated for the occasion, 
and the collection, which was for the choir funds, 
amounted to £10 5s. 33d. 

CATERHAM.—At the Harvest festival at the Congre- 
gational Church, on September 25th, a cantata, by Dr. 
Garrett, was performed under the direction of Mr. 
Hunt, the organist. By request it was repeated on the 
following Sunday evening. 

CHEETHAM.—The Harvest thanksgiving services at 
Victoria Wesleyan Chapel were held on September 21st. 
Special music was given at both morning and evening 
services, Theanthems were: “He watereth the hills ” 
(Spinney), “Ye shall dwell in the land” (Stainer) 
“O come, let us sing!” (B. Tours), ‘“ Praise the Lord, 
O Jerusalem!” (E. V. Hall). The solos were very 
tastefully rendered by Misses Stansfield and Gardner, 
and Messrs. Hilton and Herbert Coupe. Mr. Henry 
Coupe composed a new tune specially for this festival. 

CLECKHEATON.—A musical service was held in 
Westgate Chapel, on September 28th, when selections 
from “ Judas Maccabzeus ” were given. The pastor, the 
Rev. G. Slack, gave an appropriate address, 

Footscray.—Miss Tossell, the organist of the 
Baptist Chapel, has been presented with a brooch, in 
recognition of her services. 

GATESHEAD.—On Sunday, the 5th ult., the Harvest 
festival services were held in the Methodist New 
Connexion Chapel. In the afternoon a service of song 
consisting of hymns and anthems compiled for the 
occasion, including Barnby’s “O Lord, how manifold!” 
and a harvest hymn written specially, and interspersed 
with appropriate scripture readings, was performed by 
a choir of thirty voices, and a band of eleven string and 
wind instruments, supported by the organ. In the 
evening, Mrs. Robson, who is to be complimented on 
her full contralto voice, sang “He was despised” 
| (‘‘Messiah”) and “But the Lord is mindful” (St. Paul”). 
| Mr. A. Brooks’s accompaniments were soft and in good 

taste. Mr. S. E. Preston conducted. The Rev. J. B. 
| Armstrong read the connective passages. 


| HoRrNsEA.—Very successful Harvest ‘thanksgiving 
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services have been held in the Congregational Church. 
Suitable sermons were preached by the Rev..D. Tyssel 
Evans, M.A, The musical service in the afternoon 
was a decided success, The body. of the church was 
filled, and a few had to take refuge in the gallery. The 
choir was augmented by several friends from the other 
congregations, and did its work most efficiently, The 
pastor gave out the hymns, etc., and asked the people 
to join as far as possible with the service, which request 
was heartily responded to. The service commenced 
with the hymn, ‘‘Come, ye thankful people, come.” 
After prayer, a psalm was chanted, and then the choir 
rendered splendidly Stainer’s beautiful anthem, “ Ye 
shall dwell in the land.” The bass solo was excellently 
rendered by Mr. William, Gibson. After another 
hymn, Miss Edith Haller sang, ‘I will sing of Thy 
great mercies,” with much energy and excellent expres- 
sion, and the piece was most appropriate and telling. 





Goss’s well-known anthem, “O taste and see!” followed, | 


the congregation joining in it heartily, showing that 
even anthems may become a part of congregational 


singing. After another hymn Miss Ethel Holmes sang, | 


“ Far from my heavenly home.” At first sight it does 


not seem a suitable song, but as her sweet and sym- | 


pathetic voice gradually rose from the plaintive to the 
peaceful and joyful visions of the heavenly home, the 
thoughts were lifted above the earthly harvest and 
temporal comforts to the eternal joy in the Father's 
house on high, and all felt that nothing could have 
been more fitting and beautiful. The anthem, “ Thine, 
O Lord, is the greatness!” was rendered with spirit 
and force, and then came the collection. The anthem, 


“a " p ” ic ay fi ’ | 
Fear nt, O lene {nsent 5 riey tae Se eed ae | theless He left not Himself without witness, in that He 


justice was done to it by the choir, Mr, William Gibson | 


taking the solo part. The hymn, “ Now thank we all 
our God,” closed a bright and most enjoyable service. 
Mr. W. J. Lamb accompanied Miss Haller’s song. 
All the other pieces were accompanied by the organist, 
Mr. R, T. Clark-Morrison, and there was nothing 
wanting in this portion of the service. 

HucKNALL ToRKARD.—-Mr. James J. Binns, of 
Bramley, near Leeds, has rebuilt the organ in the 
Congregational Church, and has carried out the work 
in a thoroughly satisfactory manner, 

IpswicH.—On Monday, the 30th ult., Mr. Minshall 
gave a’ lecture on ‘Congregational Psalmody,” in 
Tacket Street Chapel. Mr. Harwood, one of the 
deacons of the church, presided. The “ illustrations” 
were excellently rendered by the Ipswich Noncon- 
formist Choir Union, Mr. J. Hayward being the con- 
ductor. The audience were requested to join in some 
of the hymns, 


KETTERING.—A new organ is shortly to be erected in | 
Fuller Chapel, where they have hitherto had no instru- | 


ment whatever. Mr. F. A. Slater, of Bow, has been 
selected to build the organ, which is to cost about £380. 
Towards this sum £275 has already been promised. 

MERTHYR.—The fine instrument which has been 
erected in Zoar Chapel was opened by Mr. E. Lawrance, 
and was heard to advantage, It is said to be the best 
organ in the vicinity, with the exception of that at 
St. David’s Church, The builders were Messrs, P, 
Conacher & Co. 

NORTHAMPTON.—Mr. R, Nuttall, the deputy organist 
of Commercial Street Chapel, has received a timepiece 
from the congregation, and a cruet-stand from the choir 
on the occasion of his marriage.—The organ at Dodd- 
ridge Chapel has been enlarged and improved.—Mr. 
R. W. Strickland gave a recital at Prince’s Street 
Chapel, on the occasion of re-opening the organ, which 
has been enlarged. 

Preston.—The Band of Hope Union of this district, 
which is quite an undenominational body, but will be 
found to contain no Episcopalians, and might therefore 
just as well have the prefix Nonconformist, held its 
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| seventh annual festival on Saturday, the 18th. ult., in 
| the New Public Hall, Lime Street. At 6.30 Mr. T, Hogg, 
| of Lime Street Wesleyan Chapel, gave a recital on 
| the fine four-manual ‘‘Dewhurst” organ. - His pro- 
| gramme _ included—March, Boyton Smith; Minuet 
(“Samson”), Handel; Offertoire, Batiste ; Postlude, 
| Smart; March (Occasional), Handel. The chair was 
| taken at seven o'clock by Mr, W. E. A. Axon, F.R.S.L., 
| of Manchester. A choir of 350 voices, conducted by 
Mr. T. Jolly, gave several part-songs with excellent 
effect. ‘Rouse for the Battle” (G. F, Root); “ Merry 
Laughing Water ” (Allan) ; “ Flowing Water ” ( Percival) 
—are specially worthy of notice ; relieved by a soprano 
solo, “ Kindly Words” (Thomas), very nicely sung; 
and a baritone song, by Mr, James Rydard. There 
were 3,500 people present, and the Union may be 
congratulated on the result. 


SPALDING.—On Sunday, September 28th, at the Con- 
gregational Church, Harvest thanksgiving services were 
held in connection with the Sunday School anniversary, 
| Alderman Mills very kindly lent a choice collection of 
flowers, ferns, etc., which the ladies of the congrega- 
| tion very tastefully displayed about the building. 
Special hymns and anthems were sung by a choir of 
| children trained by Miss Pratt, and who did that lady 

great credit by the manner in which they rendered 

them. Mr. Mitchell presided at the organ very 
| efficiently. The Rev. S. Yates preached. 


SuTTon CoLDFIELD.—Very successful Harvest thanks- 
giving services were held in the Congregational Church, 
on September 28th. At the morning service the pastor 
(Rev. J. Shillito) preached from Acts xiv; 17: ‘ Never- 


did good and gave us rain from heaven, and fruitful 
seasons, filling our hearts with food and gladness.” 
' Haryest was set forth as a witness (1) of the Divine 
existence, (2) of the Divine working, (3) of the Divine 
faithfulness, (4) of the Divine goodness, Thé evening 
service was chiefly one of praise. The usual order of 
| service was departed from, and only a short address 
| given by the pastor on ‘‘The harvest is plenteous” 
| (Matt. ix. 37). Special and appropriate hymns, chants, 
and anthems were sung at both services, The 
anthems, rendered very efficiently by the choir, were : 
“Break forth into joy” (Oliver King), ‘‘ Ye shall go out 
with joy” (J. Barnby), ‘“ While the earth remaineth ” 
(Berthold Tours). The solos were sung by Miss 
Hathaway and Messrs. Pattison and Parsons. Mr. 
Hathaway presided with his usual skill and devotion 
at the organ. The services attracted large congrega- 
tions, were joyous and devotional in their character, 
and were greatly enjoyed, 
TEIGNMOUTH.—The annual Harvest festival was 
recently held at the Congregational Church, which 
was crowded in every part. The’ usual display of 
plants, flowers, and fruit was made, and the effect 
| was very good. The choir was augmented by friends 
| from St. James's, the Wesleyan, and Baptist Chapels. 
Miss Creedy presided at: the. organ stool, and may be 
congratulated on the success of her efforts. The Rev. 
G. Ward Siddall officiated, and gave a suitable address. 
The offertory was made on behalf of the cost of the 
“Congregational Church Hymnal,” which has lately 
been adopted for use in the services, With the ex- 
ception of the solos and the anthem, “ Ye shall dwell 
in the'land,” all the music was-sung from the new book. 
The following was the programme :—Hymn, “Come 
ye thankful people, come” (Elvey); prayer; chant, 
Psalm Ixxv.; lesson; anthem, ‘‘ Lift up your heads” 
(Hopkins) ; quartette anthem, ‘‘ Cast thy burden, -upon 
the Lord” (Mendelssohn); anthem, “ The radiant morn 
hath passed away” (Woodward) ; Solo, ‘‘Now heayen 
in fullest glory shone” (Haydn); duet and chorus, 
“ Now are we ambassadors ” (Mendelssohn) ; anthem, 
“ How lovely are the messengers!” hymn, “ All people 
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that on earth do dwell;” address; solo, “O rest in | death,” from Mendelssohn's “ St. Paul;” and “ Arm! 


the Lord!” (Mendlessohn) ; harvest anthem, ‘ Ye shall 
dwell in the land” (Stainer); solo, “Arm, arm, ye 
brave” (Handel); anthem, ‘‘O Lord, how manifold 
are Thy works!” (Barnby) ; anthem, “ Abide with me ” 
(Barnby) ; hymn, ‘ We plough the fields and scatter” 
(Schultze) ; benediction. 


TRURO.—The Congregational Church was charmingly 
decorated by members of the congregation on the occa- 
sion of their Harvest festival. The chief text was that 
which surrounded the pulpit, “Give thanks unto the 
Lord ;” and this was taken as the subject of an eloquent 
discourse by the Rev. J. F. Hooper, B.D., the pastor. 
The choir, though not at its full strength, rendered 
some excellent music, and led the harvest hymns admi- 
rably. The programme provided included Bunnett's 
Cantate Domino, Trembath’s Harvest Hymn, and 
Stainer’s ‘Ye shall dwell in the land,” in which 
Miss A. M. Braid and Mr. F, T. Dowsing sustained the 
solos admirably. Miss Minnie Kendall, of Birmingham, 
sang “Eternal Rest” and “He wipes the tear” 
(Gounod) with exquisite sweetness ; and Mr. Dowsing 
rendered “ Behold, I stand at the door” (Jude) with 
pleasing effect. Miss Norton, on whom not only the 
duties of organist and accompanist fell, but who also 
had charge of the sole training of the choir, played two 
organ solos with infinite credit to herself; and the 
Te Deum closed a bright and thoroughly successful 
service. 


TONBRIDGE.—The Harvest Thanksgiving Services of 
the Wesleyan Chapel in this town were held on the 
12th ult. 
Te Deum in E flat, and an anthem, “ Praise the Lord, 
O Jerusalem !” (Hall), were sung at the morning service. 
In the afternoon the choir rendered Dr. Garrett's 
Harvest Cantata to a large and attentive audience; 
Mr. G. J. Kimmins, A.C.O., conducting with his ac- 
customed ability. At the evening service F. J. Read’s 
Magnificat in C was sung and the anthem repeated, 
Mr. C. Hubble taking the tenor solo, Mr. W. J. 
Baldwin presided at the organ at each service. 


WARLEY (NEAR Ha.irax).—On Sunday, September 
28th, Harvest thanksgiving and choir services were held 
in the Congregational Church. Appropriate sermons 
were preached by the Rev. T. E. Whiteley, pastor. 
The musical part of the services throughout was in 
keeping with the season and the subjects, the congrega- 
tion joining very heartily in the singing of the hymns, 
The following pieces were efficiently rendered by the 
choir:—‘‘Turn Thy face from my sins” (Sullivan), 
‘“‘O Father, hear us!” (Main), ‘““O Lord, how manifold !” 
(Barnby), Ze Deum in F (Jackson), “The Lord's 
Prayer” (Minshall), and “O give thanks!” (Elvey). 
Miss Alice Sutcliffe sang very creditably the solo, “ But 
the Lord is mindful of His own ” (Mendelssohn). 
Mr. T. Sutcliffe accompanied on the organ. In the 
afternoon an organ recital was given by Mr. J. S. Clayton, 
organist and choirmaster of Brunswick Chapel, Halifax, 
interspersed with vocal selections of sacred music. 
After hymn and prayer Mr. Clayton played an admirable 


} 


arm! ye brave !” (“Judas”) was given most commendably 
by Mr. Sutcliffe. The chapel was beautifully decorated 
for the occasion. Large congregations assembled at 
the services, and the collections on behalf of the choir 
fund realized £7 13s. 9d. At the close of the recital in 
the afternoon the choir, at the invitation of the choir- 
master, partook of tea together in the school-room. 
WIcGAN.—In connection with the Harvest thanks- 


| giving services in King Street Baptist Chapel, a cantata, 


‘The Beatitudes,” was rendered by the choir.—At the 


| anniversary services of King Street Methodist Free 
! Church Sunday Schools, a cantata, “ Jesus of Nazareth,” 





selection of pieces with excellent taste and execution, | 


and showed the capabilities of the organ to good ad- | 


vantage. The following formed his programme :— 
“Cornelius March” (Mendelssohn), “ Adagio in F” 
(Haydn), ‘Grand Offertoire” (Batiste), ‘“ Overture” 
(Brown), “ Offertoire in--G” (Wély), ‘Grand Chorus 
in D” (Guilmant). The soloists were: Miss Lillie 
Sutcliffe, of Halifax (soprano), Mr. William Shaw (tenor), 
and Mr. Fred Sutcliffe (bass). Miss Sutcliffe possesses 
a teautiful voice, and her pieces, I know that my 
Redeemer liveth” (Handel), “ Sing, O daughter of Zion!” 
(Roberts), and ‘‘From mighty kings” (Handel), were 
sung with great taste and ability. Mr. Shaw was very 





was given by the choir and scholars. 

YorK.—The choir of Lendal Chapel recently visited 
Tadcaster, and gave a good rendering of Farmer's 
cantata, ‘Christ and His Soldiers,” in aid of the 
funds of Tadcaster Congregational Church. 





Correspondence. 


(We shall be glad to receive communications from any of our 
readers on questions likely to be of general interest.) 








THE SINGING AT THE METROPOLITAN 
TABERNACLE. 
To the Editor of THE NONCONFORMIST MUSICAL JOURNAL, 
DEAR S1r,—Probably nothing will come of it, but 
kindly allow a seat-holder at the Tabernacle to utter a 


%: : l€ | responsive “Amen” to your own and your corre- 
In addition to special hymns, Woodward's | 


spondent’s remarks on the musical (?) arrangements at 
our largest Nonconformist Church. 

We have about ten or a dozen hymn tunes “on the 
barrel,” one or two of which are comparatively modern, 
The effect of voices only (and those in unison) in the 
last line of Boylston, which ends with three G's, is 
positively annoying to a musical soul, requiring as it 
does, the harmonies to render it complete and at all 
satisfactory. We get Spohr till we are sick of it. 
But (and I must be bold and give the truth) we are not 
helped by our precentor. That he has a voice no one 
can deny. That he can be heard (very much so) is 
equally true. He is there to lead, no doubt, but when 
we ure asked to follow him in such gross errors as to 
split a word of one syllable into two, one’s sense of 
propriety rebels. Imagine 5,000 of us singing, as we 
do— 

“Car-rown Him; Car-rown Him; Car-rown Him,” ete. 
And again-— 
“ Gar-race, ‘tis a charming sound !”’ 

I am one of those (weak perhaps, but of a numerous: 
family) to whom music is a Ae/p in worship. 

I know the difference between being merely tickled 
by a musical performance and being carried wholly and 
“soul ”-ly to the throne of grace by and in a “ concord 
of sweet sounds.” 

We shall never have an instrument at the Tabernacle. 
except it be friend Evangelist Smith, with his plated 
cornet, illogically (it would appear) presented to him 
by the pastor who disapproves of “ wind-made music.” 

I am often naughty enough to stray to other chapels, 
and not: infrequently meet there others, who, like 
myself, admire Mr. Spurgeon’s staunchness and con- 
sistency, but think that some of his modes might be 
amended with advantage to his people and with greater 
glory to God.—Yours faithfully, 

‘METROPOLITAN TABERNACLE, PEW 9,999.” 





CHOIR-BOYS’ DRESS, 
To the Editor of THE NONCONFORMIST MUSICAL JOURNAL, 
Sir,—May I be allowed, through your columns, to 


successful in his rendering of “Be thou faithful unto | ask any of your readers as ‘to what they may have 
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found the best and cheapest method of ensuring a neat 


and uniform dress for the boys of male-voice church ; 


choirs, where the surplice cannot be worn? It is both 
difficult and. expensive to supply well-fitting black 
jackets to a set of boys, whoare necessarily continually 


them. I should be very glad to hear what system is in 
vogue anywhere else, and what it costs. Is any 
modified ferm of “cassock” used anywhere ?7—Yours 
truly, A CHOIR SECRETARY. 


Reviews, 


Songs of Faith and Hope. A set of four songs. By 
Rev. G. W. Torrance, M.A., Mus. Doc. (Novello & Co. 
2s. each nett.)—Four songs very appropriate for singing 
‘during service. ‘I amthe Resurrection” and “Let not 
your heart be troubled ” are for soprano or tenor ; ‘‘ They 





[Nov., 1890, 





A. L.—Try No. 78, Novello’s Octavo Anthems. 

D.N.—It is impossible to advise you without knowing 
more of the facts of ‘the case. 

ENQUIRER.—We think you acted rightly ; but don’t 


‘ | be hasty in taking any further action. 
changing ; and parents can hardly be expected to supply | 


QuaveER.—(1) Four beats in a bar. (2) No. (3) 
Curwen & Sons, 

Tyro.—The last four lines of each verse should be 
taken considerably quicker than the first four lines.” 

ANDANTE.—Get “Common Praise” (F. G. Edwards). 


| It is published by Curwen & Sons: 


The following are thanked for their communica- 


| tions :—A. R. (Brighton), T. G. (Newark). C. W. (Black- 


shall hunger no more” and ‘Come, ye blessed of My | 


Father,” are for contralto or baritone. To each there 
are flute, violin, and violoncello accompaniments ad /zd. 

Magnificat and Nunc Dimittis. By George Shinn, 
Mus. Bac. (Novello & Co. 4d.)—This is an easy but 
effective setting, chiefly in unison, and will be found 
very congregational. 

Selected Anthems. ‘“¥ree Church Hymn Book, 
Part II.” (J. & R. Parlane, Paisley.)—This is the 
‘second instalment of the ‘Free Church Hymn Book with 
Tunes,” issued by the Praise Committee appointed by 
the Free Church authorities. The collection has been 
made with the chief object of supplying pieces suitable 


for congregational singing; but, very wisely, composi- | E c 
“ 4 a : | oratorio for the Worcester Festival of 1893. 


tions of a more elaborate character, which can be sung 
by the choir alone, have been included. 
double purpose in view, the compilers have made a 


very excellent selection, numbering 118 pieces. Most | 


of the old standard anthems find a place in the book. 
‘The following well-known musicians have written 
pieces specially for this collection: J. Barnby, C. S. 
Jekyll, Charles Vincent, E. H. Turpin, Gerard F. Cobb, 
C. Villiers Stanford, E.:G.' Monk. Compositions by 
the following. well-known writers: are also included: 
FE. J. Hopkins, H. Hiles, Goss, Attwood, Henry 
Smart, Mendelssohn, J. V. Roberts, E. Bunnett, J. 
Stainer, J.. F. Bridge, G. Macfarren, E. Prout, J. B. 
Calkin. With such a book, the anthem-singing in the 
Free Church ought to be of a high order, r 


(Novello & Co. 3a.)—A very congregational setting 
of the Evening Service. It is written chiefly in unison, 
the organ accompaniment being very effective. 
Salisbury Voluntaries. By Frank Adlam. (J. Curwen 
& Sons., 8 & 9, Warwick Lane, E.C., 1s.)—These 
twelve pieces, which are written on two staves only, 
are easy and popular. They are also varied in 
character. Players who want something really simple 


With this | 


burn), H. F. B. (Streatham), F. M. (Finchley), S. H. 
(Glasgow), R. T. L. (Sandy), N. O. (Lewisham), E. Q. 
(Exeter), A. B. (Holloway), D. M. (Kennington), H. J. 
(Bideford), S. T. (Southport), W. B. L. (Scarborough). 


Staccato Motes. 

THE profits of the Worcester Festival amounted to 
about £600. 

THE Hanley Festival was only a partial success. 
The morning concerts were poorly attended. 

MapDAME ALBANI has been singing before the Queen 
at Balmoral. She sang a selection from Professor 
Bridge’s new oratorio, ‘‘ The Repentance of Nineveh.” 

StR HERBERT OAKELEY proposes to resign the post 
of Professor of Music at Edinburgh University. 

Dr. HUBERT PARRY has undertaken to compose an 


Mr. LEE WILLIAMS’ Church Cantata for the Glouces- 


_ ter Festival of 1892 is on the subject of Christ’s Agony 


but not “trashy,” will find this little book of service | 


to them. 

The Organist's Quarterly Journal. Part \xxxviii. 
(The London Music Publishing Co., 7, Great Marl- 
borough Street, W.)—This number opens with a 
Fantasia, in which the pedals have the chief part to 
play. Dr. Spark’s Concert Fantasia on Scotch Airs 
will tickle the popular ear. Pieces by Edward Hake, 


John Tait, and W. Henry Maxfield are simple and not 


very interesting. 


Co Correspondents. 
H. R.—The tenors should certainly sing it. 
F. S.—Not that we are aware of. 
W. T. G.—See No.7 of the NoNCONFoRMISr MUSICAL 
JOURNAL, 


in the Garden. 

MR. FrREDERIC CorDER has been appointed conductor 
of the Borough of Hackney Choral Society, in place of 
Mr. Prout, who has resigned. 

MR. SAINTON, the eminent violinist, died on the 
17th ult. He was born in 1813. 

Mrs. GRACE BULLEY PARTRIDGE, who has been 
organist at Brixham Parish Church for over fifty years, 
and who is said to be ‘ England's oldest organist,” died 
on the 7th ult. 

THE attendance at the Norwich Musical Festival 


Magnificat and Nunc Dimittis. By J. H. Maunder. ae a large this ‘year as at the last Festival. 


Musically it was a success. 

MADAME ANNIE WILLIAMS, the well-known Welsh 
contralto, died on the 16th ult. She was much respected 
by a large circle of friends. 


Accidentals, 


WouULD-BE FuNNY MAN: “Say, professor, which is 
the most musical, the voice of a donkey or that of a 
jackass ?” 

PROFESSOR: “I shall have to hear you sing before 
I can decide.” 





Wuat word is that which deprived of a letter makes 
you sick ?—Musick. 


Scrne: Back parlour, 

TAILOR Maip (to young man at piano, who is trying 
to make an impression by playing selections from 
Wagner): “Do stop that stupid stuff, Fred, and play 


' that pretty air you were whistling last night.” 


Fred, with a sigh of relief, switches off to “Two 
lovely black eyes,” and T. M. smiles approvingly, 
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